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Forged from bronze and steel, this is a wasteland. It references no one, tells no
story—simply a near-eternal presence, watching all with detachment. The memory
of heat sealed in its cooling, the motion now stilled in solidification, it becomes a
silent, unyielding expanse.
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The ancient jades displayed on the third floor of the Aurora Museum were once sacred carriers of

sacrifice, rituals, power, hierarchy, and morality. Carved, passed down through generations, buried,
and brought back to light, each pattern seals an ancient belief in order. The intervening two works
allow jade to temporarily escape from that rigid order.

FEEEE=S Jade Constellations
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Jade Constellations is an extension of the artist's work Constellations, which reproduces

the radial cracks of shattered glass, resembling a violently born starry sky. After exploring
that series, the artist introduced a new element—the jade bi disc—giving rise to the
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Guigu XiaShan was originally a classic motif featured on Yuan Dynasty blue-and-white jars, depicting

the Warring States strategist Guiguzi riding a tiger-drawn chariot out of the mountains to rescue Sun
Bin. Such patterns were hand-painted under the glaze using cobalt blue; Zhao Zhao, however,
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In this series, the artist juxtaposes objects from different civilizations and eras within the same glass
display case. Four showcases, four threads, form a condensed history of civilization, and a new artistic
method for Zhao Zhao realized through the study, selection, comparison, and combination of artifacts.

- The Showcase of Faith compresses the sacred and the mundane, compassion and malice into a
single space, presenting the localized transformation of an imported faith from concrete ritual
to personal sentiment; what the viewer sees is not gods, but the long human process of making
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It is fashioned from the leftover fragments generated during the production of Buddhist
statues. Those “superfluous parts” once chiseled away have been meticulously collected

by the artist, polished into uniform blocks, and stacked into a complete cube—an addition
after subtraction. Once discarded, these fragments now attain their own faith and order.

(HR) . MEREE Mk, THEZRE,
REHWE. BEEBAT AR, FEERRT
SR, BB TS o

Transferred to canvas, the Buddha is no longer an object

of worship but becomes an object of observation. Paint
replaces stone, flatness replaces three-dimensional
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This section presents the artist’s systematic collection of Song Dynasty Jian ware tea bowls.
Black-glazed porcelain, a shining jewel in the history of ancient Chinese ceramics, first
achieved maturity in Zhejiang during the Eastern Han Dynasty. With the flourishing of tea
culture in the Song Dynasty, it entered its golden age, and Jian ware—fired in present-day
Jianyang District, Nanping City, Fujian Province—became its most celebrated expression,

renowned for its strikingly distinct black-glazed bowls. A contemporary artist’s fascination

with millennium-old tea bowls, and the way collecting quietly nourishes his creation, find

their answer in the section’s twin themes: “Evidence”—the vessels themselves, authenticated

through science and scholarship—and “Traces of the Mind”—the collector’s inner journey.
Where they meet lies the true meaning of collecting: awakening ancient things within the life

of a contemporary being, thereby achieving a state of “Co-Savor” with them.
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Evidence and Traces of the Mind:
Zhao Zhao’s Collection of Jian Ware Tea Bowls
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During the Song Dynasty, the shift from boiling tea to whisking tea (diancha) prompted a profound
change in utensil design. Jian potters seized this shift, creating classic forms perfectly suited to the
new technique. Emperor Huizong wrote in his The Grand Treatise on Tea: “The bowl’s color should be
prized for its blackness... The base must be slightly deep and somewhat wide; a deep bottom helps the
tea settle firmly and the froth form easily, while a wide base leaves ample room for the whisk.” Such a
base kept the tea suspended and gave the whisk space to work.

Jian bowls are classified by rim shape into constricted-rim (shukou), incurved-rim (liankou), and
flared-rim (piekou). The constricted-rim form, pioneered at Jian kilns, was custom-made for whisking.
Its defining feature is a raised ridge about a centimeter below the rim on the inside, with a matching
groove outside—an exemplary union of function and beauty: during preparation, it served as a visual
gauge for water level; during whisking, it acted as a barrier to keep the froth from spilling.
Incurved-rim bowls, rounded and often smaller, were not used for whisking but for sharing and
sipping tea. Flared-rim bowls, with rims turning outward, likely correspond to the ging or tangzhan
(soup bowls) in historical literature, used for herbal soups served at tea gatherings; their shape made
pouring out dregs convenient.
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The Forms and Typologies of Jian Ware
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The beauty of Jian ware decoration follows two paths: one born of the kiln, where iron in the clay and glaze
transmutes into countless patterns; the other added by hand, through painting and inlaying.

Cai Xiang of the Northern Song wrote in his Record of Tea: “As the tea is white, it suits black bowls. Those
made in Jian'an are purplish-black, with patterns like hare’s fur.” Jian glazes are divided into black and
particolored. Black, the fundamental type, is thick, lustrous, and shifts subtly with firing—blue-black,
green-black, or reddish-black, all solemn and restrained. Particolored glazes, on the other hand, feature
persimmon red, yellowish-green, and grayish-white, each presenting a distinct and unique character.

Natural kiln transmutation is the the most captivating core of Jian ware. The hare’s-fur pattern (tuhao)
appears as fine, slender streaks—classified in color as blue, silver, or gold. The oil-spot pattern (youd)
scatters silvery or golden dots across the black glaze, like oil drops shimmering on water. The rarest is
yohen (yaobian): irregular dots haloed in iridescent light that shift with the angle of view, evoking a cosmic
firmament. Only three intact Song Dynasty yohen (yaobian) bowls are known to exist today, all preserved in
Japan and designated National Treasures.

Among artificial decorations, partridge-feather mottling (zheguban) employs a stippling technique to paint
circular white dots upon the black ground in a sparse, scattered arrangement—as early as the early Song,
Tao Gu's Qingyi Lu recorded that tea connoisseurs “treasured them during tea tasting.” Gold and silver
painting, applied after firing, once adorned bowls with flora, fauna, and auspicious motifs; though most
surviving pieces are now faded, their original brilliance can still be imagined.

The Decoration of Jian Ware
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Inscriptions on Jian ware and kiln tools are keys to understanding production and social role.
They fall into three broad categories—tribute marks, surnames and names, and numerical
symbols—that together map out Jian kiln production in the Song Dynasty.

Among tribute marks, “Gong Yu” ({174, For Imperial Use) and “Jin Zhan” (#2%, Presented Bowl)
carry the most weight. They were either molded onto setters in raised, reversed characters, or
incised on the foot in sunken, right-reading script—all in regular script—clearly designating
vessels for the court. The Song text Xuanhe Yishi records that Emperor Huizong once brewed
tea with a “Jianxi exotic hare’s-fur bowl” and bestowed it upon Cai Jing, confirming Jian ware’s
tribute status. Excavations have unearthed such marked pieces in layers from the mid-late
Northern Song through the mid-late Southern Song, proving the kilns' long-term responsibility
for firing tribute wares.

Some marks are linked to users. “Jian Jiang” (¥5[F) and“Tai Shi Dong” (XJ#5) suggest official
oversight. “"Huang” (£, imperial) and “Guo Bao” (E=, national treasure) point directly to
royalty. “Yin Ju” (F2fF, seclusion) and “Shan Fang” (LI, mountain retreat) evoke the literati's
reclusive style, while “Fo” (#5, Buddha), “Seng” ({4, monk), and “Xian” ({lll, immortal) connect
with Buddhist and Daoist communities. Surnames like Zhang (3K), Huang (), Wu (£), and Li
(Z=) likely served as makers’ or family marks, distinguishing products while also carrying
commercial weight as their fame spread. Numerical marks—such as one (—]J, two (Z), twenty
(1), and thirty H'H]—may have been tallies; abstract symbols like “=” and “x” can be read as
individual potters’ personal marks.
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“Gong Yu” (For Imperial Use) “Jin Zhan” (Presented Bowl) “Fo” and “Guo Bao”

Inscriptions and Marks on Jian Ware
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Zhao Zhao was born in 1982 in Xinjiang, China, and he currently lives and works in
Beijing and Los Angeles. In his art, he engages with real subjects in multiple
mediums and plays with art forms, emphasizing an exploration of the relationship
between the individual and the rest of society. His work is developed around the
subtle emotional changes that take place as we are confronted with diverse cultural
influences. He brings together the expressive methods of contemporary art and
traditional culture to create metaphors for people’s living circumstances and
modern society’s real conditions in a globalized world. His work also reflects his
attitudes toward the coexistence of collective and individual ideals.
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In recentyears, Zhao Zhao’s bold, radical artistic practice has attracted international
attention. He has presented solo exhibitions and personal projects at Long Museum
(Shanghai), Carl Kostyal (Stockholm), Song Art Museum (Beijing), Nanchizi
Museum (Beijing), Today Art Museum (Beijing), Macao Museum of Art (Macao),
Alexander Ochs Galleries (Berlin), Roberts & Tilton (Los Angeles), Chambers Fine
Art (New York), Mizuma Art Gallery (Tokyo), Lin & Lin Gallery (Taipei), Tang
Contemporary Art (Hong Kong), Tang Contemporary Art (Beijing), and China Art
Archives & Warehouse (Beijing). His works also have been shown in group
exhibitions and collected by many institutions, including MoMA PS1 (New York),
Tampa Museum of Art (Tampa), PinchukArtCentre (Kiev), Groninger Museum
(Groningen), Asian Art Museum (Berlin), Hamburger Bahnhof (Berlin), Padiglione
d’Arte Contemporanea (Milan), MAXXI (Rome), DSLCollection (Paris), EACC
Castell6 (Castellon), White Rabbit Gallery (Sydney), M+ (Hong Kong), Minsheng
Art Museum (Beijing), UCCA (Beijing), New Century Art Foundation (Beijing),

Taikang Space (Beijing), A4 Art Museum (Chengdu), Minsheng Art Museum
(Shanghai), Museum of Contemporary Art (Shanghai), Start Museum (Shanghai),
Ming Contemporary Art Museum(Shanghai), Yuz Museum (Shanghai), Tianjin Art
Museum (Tianjin), Hubei Museum of Art (Wuhan), He Xiangning Art Museum
(Shenzhen), Wanlin Art Museum at Wuhan University (Wuhan), 2019 Wuzhen
Contemporary Art Exhibition (Wuzhen), and Yokohama Triennale 2017 (Yokohama).

He has developed artistic collaborations with LOULS VUITTON, Land Rover, Nike,
Vans, HARMAY , Venvennet, and other brands.

In 2023, selected into the Forbes list of Chinese contemporary young artist. In 2019,
Zhao Zhao won the Artist of the Year Award at the Thirteenth Award of Art China
(AACQ). In 2017, his piece Project Taklamakan was selected as the poster and catalog
cover image for the Yokohama Triennale. That same year, Zhao Zhao was named one
of China’s top 10 artists by CoBo and he won the Young Artist of the Year Nomination
Award at the Eleventh Award of Art China (AAC). In 2014, Modern Painters named
Zhao Zhao one of the world’s top 25 artists to watch.
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QiongJiu Tang, established in 2018, is an institution for cultural and art exchange in
Beijing. Qiong Jiu is homophonous with giongjiu, as in “thoroughly investigate the
thoughts of all classes and schools” from the Book of the Later Han. It is committed
to the conscientious and meticulous mapping of the trajectories from ancient art to
contemporary art. Qiong also refers to the celestial, boundless and all-embracing,
the venue for the display and research of arts of all forms.
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